F. 


pocu 
MOTION p 


REORGANIZES 
16mm PROGRAM 


ITH the appointment of a 16mm 

Advisory Committee consisting 
of the chiefs of eight national organi- 
zations representing 95% of the field, 
the OWI has completed plans for re- 
organizing its non-theatrical activity, 
disrupted since Congress drastically 
cut film appropriations last June. The 
committee has been invited to meet in 
Washington November 16, 17 or 18. 
It is to be a “working,” not a “front” 
committee, according to officials. 

The revised program of the OWI 
has been developed by C. R. Reagan, 
Texas distributor, formerly head of 
the National Association of Visual 
Education Dealers and southwest field 
advisor of the OWI, who replaces 
Paul Reed (now with Office of Edu- 
cation) as chief of the non-theatrical 
division of OWI’s Bureau of Motion 
Pictures. The new Bureau chief, Stan- 
ton Griffis, who replaces Lowell Mel-. 
lett (now with the State Department) 
is said to be enthusiastically interest- 
ed in 16mm educational films. Mr. 
Griffis is chairman of the executive 
committee of Paramount Pictures, 
and is a trustee of Cornell University 
and of the American Historical So- 
ciety. 

Mr. Reagan developed the new pro- 


gram in cooperation with commercial 
and educational film leaders; its pro- 
visions are in line with the June 27th 
resolution for 16mm war information. 
passed by the eight national organi- 
zations whose leaders form the new 
Advisory Committee. It is expected 
to be in line also with the desires of 
a majority of Congress since it leaves 
out the production of films by the 
OWI and the dissemination of film 
material directly to the public. 

The OWI will continue, however, 
to release war information films made 
by other government agencies. The 
Treasury Department, for example, is 
taking an increased interest in 16mm 
and will cooperate with the OWI in 
coordinating this medium with press, 
radio and theatrical films. Army In- 
centive films may be routed through 
the OWI; and films are expected from 
the War Manpower Commission, the 
War Production Board, the Federal 
Security Agency, and, of course, the 
Department of Agriculture. 

The revised plan calls for seven 
categories of continued activity, de- 
scribed officially as follows: 

“]. Resurvey All Films: Reexamine 
all film subjects now in circula- 


(Continued on page six) 


TO CHICAGO? 


Late reports say that the Univer- 
sity of Chicago has entered the edu- 
cational film field through the pur- 
chase of Erpi Classroom Films, Inc., 
largest producers of educational mo- 
tion pictures in the United States. 
Erpi has been on the block for some 
time, and there have been several 
unwarranted reports of its sale. Al- 
though the current information comes 
from reliable sources, and includes a 
note that a corporation has been es- 
tablished as the instrument of pur- 
chase, it is not confirmed at Erpi’s 
New York offices. Such a deal would 
represent the return of an association 
that began when the first Erpi school 
films were produced in cooperation 
with the University of Chicago and 
released through them. Renewal of 
the connection at this time would be 
a significant development in the field 
of film education. 


HEALTH CONFERENCE 
At the time of the Annual Conven- 


‘tion of the American Public Health 


Association, held in New York City, 
October 11-14, the American Film 
Center held a dinner meeting on the 
subject of motion pictures in health 
education. The conference was attend- 
ed by sixty-five health educators, from 
many parts of the U.S. and from other 
nations, representing every branch of 
health education. A full report will 
appear in the December issue of FILM 
NEWS. 
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BRYAN’S FILMS LEAD CIAA PROGRAM 


URING the coming year, North 

Americans will see more films 
about South Americans than hereto- 
fore, and the films will portray larger 
aspects of Latin American life, ac- 
cording to sources close to the film di- 
vision of the Coordinator of Inter- 
American Affairs.* 

The New York Times reports that 
the Coordinator's office may be dis- 
solved into other agencies, its diplo- 
matic functions going to the State De- 
partment under Nelson Rockefeller as 
Assistant Secretary of State; its eco- 
nomic functions to the Foreign Eco- 
nomic Administration and its educa- 
tional and “propaganda” work to the 
OWL. In that event, the probability is 
that the non-theatrical division of the 
OWI Bureau of Motion Pictures would 
take over the Coordinator's domestic 
films. The report reflects the trend, 
evident for several months, to locate 
long-range cultural activities in the 
State Department, with short-range 
non-policy-making activities going to 
functional agencies. 

Perhaps because of its connection 
with the State Department, the CIAA 
is one of the few government agen- 
cies whose film program was left un- 
touched by the Congressional axe. 
Its program of expansion involves an 
increase in the number of film titles 
and prints deposited in educational 
and commercial libraries. 

When the Coordinator first laid 
out the roads for neighborly rela- 
tions, there were few of these in the 
field of films. Although the motion 
picture department dug up travelogues 


which showed the Latin sunset to be 
superb, most of Hollywood’s material 
was filed under “Props for Banditry.” 
Non-theatrical films were sometimes 
more realistic, but in many of them 
the quality was amateur. 

With notable exceptions this legacy 
of unneighborliness in films limited 
for many months the scope of visual 
information about the Americas which 
the Coordinator was able to issue to 
U. S. citizens. Distribution of films 
about Latin America in the U. S. was 
considerably less than CIAA opera- 
tions in the other direction. 

The swing from travelogues to edu- 
cational films (FILM NEWS, Summer 
1943) is taking definite shape in the 
re-editing of older releases and in the 
increasing prominence and popular- 
ity of Julien Bryan’s searching de- 
scriptions of Latin America life. Bry- 
an is an independent producer and 
lecturer, famous for his journalistic 
film scoop on the fall of Warsaw 
(Siege). His films form the nucleus 
and the most informative part of 
CIAA programs. At the beginning 
of the Coordinator’s work, Bryan 
brought in about a hundred thousand 
feet of his own film on Latin Ameri- 
ca. Out of this footage, along with 
additional material furnished by the 
March of Time, seven Bryan titles 
were made and released by the Co- 
ordinator in 1942. Bryan then made 
an official trip south and returned 
with material for ten new films which 
will soon be shown to non-theatrical 
audiences around the country. 

Taking his cue from the comments 
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of lecture audiences and the experi- 
ence of schools with earlier films, 
Bryan chose five of the lesser known 
South American countries for this 
last trip: Chile, Peru, Uruguay, Bo- 
livia and Paraguay. Among the new 
titles is an overall film on each of 
these countries, intended as an intro- 
duction to be followed by specific 
treatments of the life and manners of 
each country. A rich family in Peru 
is shown in one film as an example of 
South American aristocracy; the mid- . 
dle class is described in Montevideo 
Family, in which servants displace 
our automobiles as the measure of 
station in life. The poor are shown 
from the point of view of their liv- 
ing quarters in Housing in Chile. Ed- 
ucation is the theme of Young Uru- 
guay. The influence of Robert Lynd 
(“Middletown”) extends southward 
in Bryan’s treatment of the feudal 
system in Bolivia through the por- 
trayal of life on one estate (working 
title: Feudal System in Bolivia). 

In addition to these films, made for 
the Coordinator, Bryan has in work 
films of his own on tin, rubber, avia- 
tion, and public health. All of his 
films are made with a good educational 
approach. They will be accompanied 
by teachers’ manuals; the films them- 
selves show charts and maps, made by 
Bryan’s animator, Philip Stapp.** 

Although these films cover quite a 
bit of ground, including social condi- 
tions that all nations want to say little 
about, they are in no sense muck- 
raking. Up to a point they are crit- 
ical, and from there on in they take 
an optimistic view of the rate of prog- 
ress. They naturally bear the ap- 
proval of the State Department. Bry- 
an’s film techniques are on the whole 
conventional, but his approach is un- 
usually realistic and rewarding. North 
Americans will find his South Ameri- 
cans not merely picturesque, but 
pleasantly familiar in the best neigh- 
borly sense. 


* CIAA’s Robert C. Maroney, Director of 
Distribution. Motion Picture Division, de- 
clines to comment on current policy and 
program. 


** Bryan’s crew: Jules and Miriam Bucher, 
cameraman and assistant cameraman respec- 
tively; William James and Francis Thomp- 
son. cameramen; Harry Tomlinson, general 
assistant and interpreter. 
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Colonial Williamsburg candidly de- 
scribes museums and cultural shrines 
as “static” (Def.: Acting as weight 
but not moving), and it is with in- 
tent to overcome this characteristic 
and to provide a lively instrument for 
the teaching of colonial history in 
the schools that its trustees, together 
with the Eastman Kodak Company, 
have brought the restored town to 
life through the motion picture. For 
the Eastman Company, whose busi- 
_ ness is the manufacture rather than 


the exposure of raw stock, the film, © 


Eighteenth Century Life in Williams- 
burg, Virginia (44 min.), is an ex- 
periment in Kodachrome and in the 
use of museums and shrines as props 
for teaching films. 

The Restoration of Williamsburg, 
the work of John D. Rockefeller, Jr.. 
and his associates, is almost com- 
pleted and its educational program, 


just beginning, includes plans for the 
use of radio, books, pamphlets, lec- 
tures, magazine articles and motion 


pictures. Although there have been 


other films about Colonial Williams- 
burg, the current one is perhaps the 
actual beginning of its program in 
the motion picture medium. 

Centering its story on the routine 
of a cabinet maker, the film relates 
the happenings of a regular day in 
the life of the town two centuries ago. 
In the absence of pretensions to cos- 
tume drama and travelogue cliche, 
the film escapes the worst pitfalls of 
educational history films, and achieves 
a straightforward performance, based 
on precise research, and played simp- 
ly and interestingly by members of 
the Restoration staff. 

Many film critics find greater pho- 
tographic realism in black and white 
than in color. They advance the 


theory that the eye, naturally dis- 
counting the limitations of black and 
white, is disconcerted by the partiy 
realized effects of screen color. In 
presenting this film as “art,” the mak- 
ers of Kodachrome provide an exce}- 
lent example of the progress and 
problems of the color medium. 

The film’s four reels are arranged 
in three units, each of which may be 
used separately. Unit 1, Home Life 
(reels 1 and 2) embraces the home, 
especially the kitchen, in the morn- 
ing. Unit 2, Eighteenth Century Cab- 
inet-making (reel 3), shows the work 
of the shop, the Governor’s palace 
and inspection of a desk. Unit 2. 
Community Life (reel 4) covers town 
life and evening at home. 

Colonial Williamsburg is providing 
demonstration prints for teachers. 
Sale price is $240, or $65 a reel, with 
study guide. Rental is handled by the 
Informational Films Division, East- 
man Kodak Company, 343 State 
Street, Rochester 4, N. Y.; sale by 
Teaching Films Department. 


U.S. ARMY 


Frank Capra’s celebrated Army 
morale films, once restricted to sol- 
dier audiences and then to war work- 
ers, are now available to the general 
public through exclusive non-theatri- 
cal release. Most of these films have 
not been seen in theaters due to Hol- 
lywood’s resistance to government 
films longer than one reel and the 
- support given to that view by Lowell 
Mellett, former chief of the domestic 


film bureau of the OWI. 


The Capra films and other Army 
and Navy films, known as Army In- 
centive or Industrial Incentive pic- 
tures, were released last April for 
exclusive showings in war plants. Pro- 
motion was made official, and was to 
be conducted in industrial plants and 
labor unions by the armed forces. 
Contracts for distribution were made 
with three national distributors* who 
divided up the country and sub-con- 
tracted to agencies in various centers. 


* Walter O. Gutlohn, 25 West 45th Street, 
New York City. 

Castle Films, Inc., 30 Rockefeller Plaza, 
New York City. 

Modern Talking Picture Service, Inc., 9 
Rockefeller Plaza, New York City. 


FILMS 


The Army and Navy supplied prints 
and made the industrial contacts; 
bookings were then routed through 
the civilian apparatus for handling. 
Under the new arrangement promo- 
tion of the Army films is shared by 
the distributors and all avenues of dis- 
tribution except non-technical schools 
and churches are opened up, bringing 
into general non-theatrical circula- 
tion the largest group of new pictures 
since the OWI stopped producing. 


The original purpose of restricted 
promotion and distribution in war 
plants was to raise industrial morale, 
hence production, through the use of 
motion pictures as a link between the 
industrial and fighting fronts. Army 
films were brought into the plants, 
requesting them to show workers at 
lunch and recreation periods what 
soldiers are doing with war produc- 
tion. Where the films have been used 
there have been good though not 
documented reports of achievement. 

The general or public relations’ 
purpose of the change to broad civil- 
ian distribution is not known, but it 
has been reported on the technical side 


PUBLIC 


that the industrial response to Army 
promotion was not up to expectations 
and that bookings were slowed down 
by red tape. 

Attention has been given to the 
fact that under the new arrangement 
the original three contractors inherit 
non-competitive national distribution 
rights to all publicly released Army 
films, and discussions are now under 
way between the Army and the OWI 
which may lead to the release of these 
films to all distributors through the 
OWL. 

The chief obstacle to strict indus- 
trial use of some of the Army films 
under any form of distribution is re- 
ported to be the difficulty experienced 
by plant managers in finding a time 
period in the industrial day, adequate 
for the many films whose running 
time is forty or fifty minutes. Neither 
worker nor management can easily 
afford so much time before, during 
or after work, except on a priority 
higher than production itself. 

The quality and value of Army 
films has not been contested anywhere 

(Continued on next page) 
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and the problems surrounding their 
distribution have been largely tech- 
nical, Although their distribution in 
factories has met with difficulties, they 
are considered excellent for general 
distribution and are expected to be 
in great demand. 

Among the Army films released 
under this program are the following 
titles: 

All American (28 min.) ; Arm Be- 
hind the Army (1-reel) ; Combat Re- 
port (l-reel); Fire Power (1-reel) ; 
Attack Signal (17 min.); Battle of 
Midway (1-reel) ; Army Service Forces 
(50 min.) ; War on Wheels (2 reels) : 
and these Capra films: Prelude to 
War (50 min.); Nazis Strike (45 


min.) ; Battle of Britain (50 min.) ; 
Divide and Conquer (50 min.) ; and 
(coming) Battle of Russia (70 min.). 

The Navy films, whose promotion, 
and distribution remains limited, are 
as follows: Full Speed Ahead (2 
reels); Mary Smith, American (1- 
reel) ; This Is Guadalcanal (2 reels) ; 
Conquer By The Clock (1-reel) ; The 
Navy Flies On (2 reels) ; The Life and 
Death of the U.S.S. Hornet (2 reels) ; 
and (coming) December 7 (2 reels). 

The rates set by the War Depart- 
ment for the handling of these films 
are as follows: $1.00 service charge 
for each shipment up to three reels 
and a graded scale beyond; for a 


16mm projector and projectionist, 


$17.00 per showing of less than 114 
hours and a graded scale beyond. 


UNIVERSITY PRODUCTIONS 


Colleges and universities are in- 
creasingly active in the production as 
well as the distribution of motion pic- 
tures. 

The Audio-Visual Aids Service of 
the Pennsylvania State College Ex- 
tension Services (State College, Pa.) 
reports that 113 prints of its produc- 
tion, The Construction of a Light 
Airplane (16mm, sound, 1031 feet, 
$50), are now on deposit in 82 edu- 
cational film libraries. The film de- 
picts in detail the construction of a 
Piper Cub plane. Favorable reports 
on usage have been received. The 
film is listed in the Bibliography of 
Visual Aids for Pre-Induction Pre- 
Flight Courses, and is recommended 
for use at the high school and col- 
lege level. Another instruction film, 
the most recent from this college, is 
Drafting Tips (16mm, sound, 1037 
feet, $55), giving a wide range of in- 
struction in good draftsmanship at 
the vocational, high school and col- 
lege level. Expected soon is a third 
Penn film, Infant Care — Feeding 
(16mm, sound, 1,000 feet). 

The Production Department of the 
Visual Education Service at the Uni- 
versity of Minnesota has just com- 
pleted two colored 16mm sound films. 
Nurse Student in Wartime is a three 
reel film made for the School of 
Nursing of the University of Minne- 
sota. The purpose of this film is to 
assist in the recruiting of nurses. It 
shows in detail the training program 
carried on there at the university as 


PAGE FOUR 


well as the many recreational facili- 
ties available to the nurse student. 
The second film which -is entirely 
in animation is entitled Go Between. 
This instructional film shows the ef- 
fects of neglect of the teeth and the 
proper methods which should be used 
in brushing the teeth. It was made in 
conjunction with the School of Den- 
tistry and the Lactona Corporation. 
Other recent production activities 
at Minnesota include photographing 


‘in color an eye operation (Ptosis in 


Both Eyes) performed at the Univer- 


sity Hospital. This film is one of a 


series begun there several years ago 
for teaching purposes in the School 
of Medicine. The Visual Education 
Service also photographed in 35mm 
the activities of the Midwest Confer- 
ence of the Chinese Students National 
Reconstruction Forum. This was done 
for the Harmon Foundation. 

The University of Illinois has pre- 
pared a color sound picture showing 
how the university, a vast laboratory 
of science and citizenship, is serving 
in war as well as in peace. The new 
film emphasizes that the university at 
war is essentially the same as the uni- 
versity at peace — preparing men and 
women to do the work of the world, 
and if the work is war, then they are 
prepared to carry on war. The 16mm 
film has a running time of 32 minutes. 
It is available without charge from 
Visual Aids Service, University of 
Illinois, Urbana, Tl. 


PROJECTS AND SERVICES 
APPROVED BY EFLA BOARD 


By L. C. Larson 
The Board of the Educational Film 


Library Association, at a meeting in 
New York on September 17 and 18, 
devoted a major portion of its time 
to a discussion of the program to be 
undertaken by the Association to 
meet the needs of its members. The 
opportunities for service at the time 
when the whole field of audio-visual 
education is expanding rapidly ex- 
ceed the present financial resources 
of the Association. For the forthcom- 
ing year, therefore, the Board ap- 
proved a number of projects which - 
would enable the Association to 
strengthen its position in the field and 
at the same time to be of the maxi- 
mum service possible to members. 
The following projects, which were 
approved by the Board of Directors, 
either have been or will be initiated 
during the 1943-44 membership year. 


CLEARING HOUSE 


The Association is serving as a clear- 
ing house for films of unusual inter- 
est available from commercial, docu- 
mentary, and educational producers. 

In its “Films of Merit” series, the 
Association will serve a function in 
educational films comparable to the 
“Book of the Month” club in books 
and Readers Guide in periodicals. 
Committees will select each year, 
from among the films offered to the 
Association, ten to twenty subjects of 
great interest to teachers and dealing 
with content covered in elementary, | 
secondary or college curricula; or 
topics included in programs of organ- 
ized adult groups. Discussion guides 
and other aids are being prepared for 
approved films. Sale of prints to film 
libraries and rental of films by 
groups is being encouraged through | 
a national educational publicity pro- 
gram which reaches schools and col- 
leges, civic and cultural organizations, 

The Association is also performing 
a clearing house function for films of 
more specialized interest ranging from 
a scientific record addressed to a com- 
paratively small number of fellow 
scientists, to an outstanding docu- 
mentary film which can expect a wide 
though not universal audience. De- 
scriptions of approved films in this 
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category will be submitted to film 
libraries. The extent of the Associa- 
tion’s educational publicity campaign 
will depend on the nature of the film, 
and the response of the film libraries. 

Finally the Association serves as a 
clearing house for films produced by 
government agencies, and industrial 
and public welfare groups, for free 
deposit with libraries. Descriptions 
of such films offered to the Associa- 
tion and approved by an appropriate 
committee are sent to member libra- 
ries. Requests for the number of 
prints which members can keep in 
use according to standards of show- 
ing and audience requested are for- 
warded to the government or. other 
type of producer. 


INFORMATION - REFERENCE 
CENTER 


There is in preparation a card cata- 
logue of all titles owned by educa- 
tional libraries. The names of mem- 
ber libraries owning prints of the film 
will be checked on each card. Then 
when * Association receives a re- 
quest for information about the avail- 
ability of a particular film, a reply 
can be sent by return mail. 

In all of its publicity, the Associa- 
tion will encourage users to apply to 
their local film libraries for informa- 
tion on films. Only if the local library 
does not own a print of the film, is 
either the library or user being urged 
to write to the Association. 

For films included in the “Films of 
Merit” series, users may request a di- 
rect booking by the Association. Dup- 
licate booking cards are. being main- 
tained for films on which member 
libraries will accept referral bookings 
and requests are referred to the near- 
est member library with a print avail- 
able on the date of intended use. 


EVALUATION 


Film Evaluation Service. Plans are 
now being formulated for the prepa- 
ration and printing of film evaluation 
leaflets. These leaflets will carry on 
one side of the sheet a complete but 
concise objective description of con- 
tent. The other side will include state- 


ments of the purposes | for which the 


film is recommended in terms of un- 
derstandings, attitudes, and apprecia- 
tions, classified according to conven- 
tional subject and curriculum areas; 


a rating of the photography and 
sound; and a limited number of di- 
rect quotations by members of the 
evaluating committee. All new re- 
leases will be classified, and appro- 
priate films evaluated. 


A limited number of film evalua- 
tion leaflets will also be prepared for 
films now owned by member libra- 
ries. A copy of each leaflet will be 
distributed free to members. Addi- 
tional copies, with special discounts 
for quantity orders, may be purchased 
by either members or non-members. 
Some members may wish to purchase 
enough copies of each leaflet to enable 
them to place complete bound sets on 
the desks of .interested teachers. 


PUBLICATIONS 


The evaluation leaflets, on films re- 
ported by teachers as valuable for 
teaching purposes, will make possible 
the preparation of a selected and an- 
notated list of films useful on differ- 
ent grade levels in the various sub- 
ject matter areas. These lists will be 
published in a spring issue of FILM 
NEWS. 


The Association will, from time to 
time, publish a series of bulletins of 
selected teaching aids suitable for use 
in the different subject and curricu- 
lum areas on various educational lev- 
els. Included in each bulletin will be 
a complete list of educational film 
libraries from which each film may 
be rented or borrowed. The first in 
the series, with the title of “Selected 
Films for the Teaching of Biological 
and Physical Sciences in Schools of 
Nursing,” has already gone to the 
printer. 


The Association’s magazine FILM 
NEws, the official organ of the Asso- 
ciation, will be published regularly 
from October to June with a single 
summer issue in addition. 


The projects and services described 
above have been approved by your 
Board of Directors. Full implementa- 
tion of these and other activities. 
which will be added from time to 
time, depend on the active support 
and cooperation of members. Please 
submit to the Administrative Direc- 
tor, or to members of the Board. any 
suggestions which you feel will en- 
able your Association to meet local, 


state, and national needs in the area: 


of audio-visual instruction. 


MISCELLANY 


REORGANIZATION completed, FILM - 
NEWS, the official periodical of the 
Educational Film Library Association, 
will henceforth be published ten 
times a year, October through June, 
with a summer issue. Publication on 
this schedule begins with this issu’ 
(Vol. 1, No. 2, Nov. 43). Current sul 

scriptions do not expire until ten i: 

sues have been received. 


THOMAS L. BROADBENT of Brig- 
ham Young University, member of 
the Board of EFLA, has received a 


commission as Lieutenant (j.g: " in the 
U.S. Navy. 


JOHN DEVINE, Associate Director 
of the American Film Center, is in 
the Army. 


ARTHUR GOOD, a member of the 
staff of AFC and an editor of FILM 
NEWS, is in the Navy. 


L. C. LARSON, on leave from Indiana 
University, has been appointed Asso- 
ciate Director of the American Film 
Center. 


ETTA SCHNEIDER, well known vis- 
ual educator, is Film Consultant of 
the N. Y. U. Film Library, taking the 
place of Margot Kneerin who is on a 
leave of absence. 


0. C. WILSON, former secretary of 
the National Film Society of Canada, 
is now with CBC. 


ELMER RICE, playright, is drafting 
a study of the motion picture indus- 
try, from the point of view of the 
public interest, for the American 
Civil Liberties Union. 


FILMS ON HOUSING is the title of 
a film catalog issued by the National 
Housing Agency of the Federal Pub- 
lic Housing Authority. 


A DISCUSSION GUIDE for World of 
Plenty, British food film selected as 
one of EFLA’s “Films of Merit,” will 
be ready around the middle of No- 
vember. Three copies go with each 


print and they are available separate- 
ly at 25c each, five for $1. 
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BRITISH FILM DISTRIBUTION IN U. S. 


By J. R. 


Head, Non-Theatrical Section, Film Division, British Information Service 


The organization of the direct dis- 
tribution of films by the British In- 
formation Services in the U.S.A. is 
based on the division of the films into 
two categories—those of general in- 
terest and those of specialized inter- 
est. The general list, “Films of Britain 
at War,” is supported by 10 special- 
ized lists containing titles relating to 
nutrition, medicine, gardening, ete. 

In addition to the head office at 
New York, there are now four main 
British depositories at Washington, 
Chicago, Los Angeles and San Fran- 
cisco, and a further development at 
New Orleans is expected shortly. At 
each of these points, a Film Officer is 
in charge of distribution. He has a full 
library of prints, and contacts both 
specialist groups and organizations 
which want a generalized picture of 
the war. Depositories have also been 
established, however, in connection 
with 17 of the British Consulates, and 
. there is at least one print of every film 
in the general list at each of these de- 
positories. At most of these points, 


the British office takes public respon- 
sibility, but has the cooperation of an 
American distributor who stores and 
ships the films, and in most cases co- 
operates in promoting distribution. 

A good deal of distribution is, of 
course, indirect. Prints of all B.LS. 
films are available for purchase. The 
price policy which has now been es- 
tablished has emerged from the ex- 
perience of the past two years. About 
a year ago, it had become clear that 
the majority of American film bor- 
rowers thought that the war films of 
one of America’s chief allies should 
not be treated as commercial products 
but should be made available to the 
American people on the easiest pos- 
sible terms. The rental charges were 
accordingly reduced to a_ service 
charge of 50¢ for the first reel and 25¢ 
for each succeeding reel in the same 
shipment, for one day’s use. (It should 
be noted that this is appreciably high- 
er than the O.W.I. charge, which is 
based on subjects, not reels, and takes 
no account of the loan period.) 


An innovation this season is the 
placing of sale prices on a footage 
basis. From now on, prints will be 
sold to regular distributors at prices 
approximating closely to the labora- 
tory cost, and the list price represents 
a mark-up which will allow the dis- 
tributor a profit on prints which he 
buys for re-sale. The only exceptions 
are the three films which were distrib- 
uted by the O.W.I.—Target for To- 
night, Dover, and Listen to Britain— 
which are sold at uniform prices to 
all purchasers, so as to conform with 
O.W.1. practice. 

The essence of the price policy now 
established, both for loans and sales; 
is this: only the American laboratory 
costs, the American handling costs 
and the American distributor’s mar- 
gin of profit on sales are passed on to 
the American public. Apart from 
these costs, the films, produced orig- 
inally for Britain, are made available 
freely to the American people as an 
essential part of the work of the Brit- 
ish Information Services. 
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(Continued from page one) 
tion and recall any found to be 
obsolete or controversial and no- 
tify all distributors to return any 
subjects they consider obsolete, 
controversial or otherwise unde- 
sirable. This will be a continuous 
process. 
Supervision and Control: Pro- 
vide supervision and control for 
the 25,000 16mm prints already 
released, but leave the entire re- 
sponsibility for film selection and 
use with state, city, county and 
community organizations. 
“3. Clearing House: Maintain a clear- 
‘ing house of information on all 
available war information films. 
governmental and otherwise. 
Coordinate: Coordinate the 
16mm motion picture activities 
of all Federal agencies by main- 
taining an information file for 
use by other agencies and by re- 
viewing, clearing and passing on 
the release of all 16mm Govern- 
ment films for civilian use on the 
home front. 


“4. 
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“5. OPC Tie-up: Correlate the 16mm 
motion pictures released by the 
Government on war subjects with 
the other OWI media—newspa- 
pers, magazines, and radio—in 
planned OWI informational pro- 
grams under the jurisdiction of 
the Office of Program Coordina- 
tion. 

Freedom of Distributor Accept- 
ance: As a basic policy on all 
OWI films now in use and on all 
others that may be made avail- 
able through OWI, allow com- 
plete freedom of acceptance or 
rejection by established Distribu- 
tors, and release films only 
through authorized local Distrib- 
utors and not directly to the 
public. 

Planning and Review Action: 
Continue release of war films 
submitted to OWI by other 
agencies, found to be strictly 
factual, non-controversial, and 
helpful in the war effort, and 
paid for by other agencies or by 
the Distributors. As an added 


safeguard, before any film is re- 


leased for 16mm distribution, the 
Planning and Review Board of 
OWI must approve same. All 
OWI production of films will be 
discontinued.” 

Program coordination is receiving 
more attention than usual under this 
revised plan, and the Advisory Com- 
mittee will have on its agenda the spe- 
cial problem of exploiting certain 
l6mm films for specified periods of 
time. November, for example, is Food 
for Freedom month and with all 
media directed towards that end, 
the OWI has issued to distributors 
a list of films for the drive. Other 
forthcoming campaigns for which 
preparation is suggested now are re- 
cruitment, travel (don’t), security of — 
war information, farm production 
goals and nutrition. 

An OWI release that is particularly 
appropriate at this time, and for 
which too few prints are available, is 
OPA’s Black Marketing. The release 
of this film in a quantity determined 
by OPA’s budget rather than OWI’s, 
indicates one of the difficulties of the 
restricted program. 
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Among OWI ’s forthcoming films 
are Day of Battle (10 min.), an ac- 
count of the life and death of an air- 
craft carrier; Three Cities (10 min.) , 
the story of Norfolk, Willow Run and 
Ogden (Utah) and the living prob- 
lems of their war workers; and Whene 
Work Is Done (9 min. FSA), the story 

of Sylacauga, Alabama, where the 
people got together to bring war 
workers into the community. Coast 
Guard Spars (1-reel) was released a 
few weeks ago, with prints to the 
number of four or five hundred. Sug- 
gestion Box (1-reel), a War Produc- 
tion Board film encouraging war 
workers to offer suggestions for 
speeding up production, will be re- 
leased some time in November. 

The renewal of OWI activity in the 


16mm field is sure to get the endorse- 
ment of visual educators. The con- 
census of opinion in the 16mm field 
is that the action of Congress in cut- 
ting appropriations, however justifi- 
able or not in some fields, was ill- 
considered in a field in which educa- 
tional aims are predominant. 

The members of the Advisory Com- 
mittee and the organizations they 
represent are as follows: 

Miss Mary U. Rothrock, Chairman, 
Audio-Visual Aids Committee, Amer- 
ican Library Association, Knoxville, 
Tennessee. 

J. M. Stackhouse, 32 West Lock 
Lane, Richmond, Virginia; President, 
National Association of Visual Edu. 
cation Dealers. 

Mrs. Camilla Best, New Orleans, 


Louisiana; President, Department of 
Visual Instruction, National Educa- 
tion Association. 

L. C. Larson, Indiana University, 
Bloomington, Indiana; Chairman of 
Board, Educational Film Library As- 
sociation. 

Robert B. Browne, University of 
Illinois, Champaign, Illinois; Presi- 
dent, National University Extension 
Association. 

W. K. Hedwig, President, Allied 
Non-Theatrical Film Assn., N. Y. C. 

Bertram Willoughby, 28 E. 8th St., 


Chicago, Ill., National War Commit- 


tee for Visual Education Industry. 
O. H. Coelln, Jr., 157 Erie Street, 
Chicago; Editor Business Screen and 
Washington representative for Visual 
Equipment Manufacturers Assn. 


UNITED NATIONS 


By HENRI Fast 


Chairman, Film Committee, 
United Nations Information Board 


The film industry also has its post- 
war problems. One of them is the dis- 
tribution of films in Europe and one 
can well imagine that it is not an easy 
one. What, for instance, will be the 
mentality in the various countries 
which are under the German heel, 
what will be the mentality in Axis 
countries; finally, what will be the 
mentality of those neutral countries 
which, since Pearl Harbor, have had 
nothing but German and Italian films. 
The query is an important one for it 
may well happen that a given picture 
successful in the United States, where 
it appeals to a contented public, may 
be a complete failure in countries 
where the population will have been 
starving for years or in countries like 
Germany where the people will have 
been learning for years to despise the 
American way of life. 

We do not know to what extent the 
film industry has gone into those mat- 
ters for it has not confided its plans 
to the official representatives of the 
various nations interested, although 
these representatives could offer some 

»good advice inasmuch as they are in 
contact with the occupied territories. 

We are given to understand, how- 
ever, that the large companies are re- 


serving a series of films for showing 
in the liberated countries. These films 
are supposed to be both of an educa- 
tional value and belonging to the en- 
tertainment field. And this calls for 
some remarks offered in a spirit of 
cordial cooperation and which, there- 
fore, should not be considered as a 
criticism of a negative nature. 
Everybody is cognizant of the fact 
that there are no post-war plans with- 
out a large number of suggestions-re- 
lating to the education or the re-edu- 
cation of Europe, and it is only 
natural that the film industry follow 
a line which, indirectly, at least, .has 
received some official blessing on the 
part of the American authorities. 
_ Unfortunately, quite a number of 
groups in the United States imagine 
that when one talks about education 


for European use, one has to start: 


from scratch. This is rather a danger- 
ous concept. One has only to look at 
the various films on pre-war condi- 
tions which are distributed by the 
various United Nations’ Information 
Offices to gather that the European 
nations had attained a high degree of 
civilization. It perhaps may sound sur- 
prising, but most Europeans can read 
and write, and even know a great deal 
about American literature. Many of 
the European nations applied the 
Wagner Act years before it came into 
force in the United States and most 
of them had Constitutions which were 
no less liberal than that of the United 
States. 

This, of course, does not mean that 


Europe has no lessons to learn from 
America but there also may be some > 
good things in the old Continent 


~which might profit America, and the 


whole matter, therefore, is one which 
should be threshed out in a coopera- 
tive spirit and with common sense. 

No doubt the film industry has 
given thought to some of the points 
which are raised here. lt even may 
have called in for consultation nation- 
als of the various countries where the 
films are to be shown. We certainly 
do not wish to decry such well-mean- 
ing efforts nor do we wish to contest 
the “expert” label which may have 
been given to these consultants. 

It however is somewhat surprising 
that no contact was made or is being 
made with either the United Nations 
Information Office or the national in- 
formation bureaus which all have in- 
teresting film sections and probably 
are best placed not only to speak on 
behalf of their countries, but also be- 
cause of the very nature of their 
activity, are among the best authori- 
ties able to give advice on the subject. 

It should be made clear that our — 
suggestions do not spring up from 
some obscure plot aiming at exercis- 
ing one or other form of censorship, 
for freedom in the field of films is as 
dear to Europeans as freedom in other 
media for the expression of ideas. But 
one cannot stress enough the need to 
tread warily where education is con- 
cerned and that remark holds good 
even when one talks about motion 
pictures. 
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MILDRED DILLING, HARPIST. 16mm sd, 10 


FOOD—WEAPON OF CONQUEST. 


FILMS MERIT SERIES 


offered by the 


EDUCATIONAL FILM LIBRARY ASSOCIATION 


45 RocKEFELLER Pxiaza, New York 20, N. Y. 


BATILE FOR OIL. lomm sd, 15 minutes; Rental 


$2.00—The story of the oil resources of the United 
Nations. 
Shows the strategic importance of oil in carrying on mechanized 
war; emphasizes the need for the coordination of activities of 
all the Aitied Nations in conserving their oil resources; and with 
maps and pictures indicates the favorable position of the Allied 
Nations in controlling most of the world’s oil resources. 

Edited from German war films, Allied newsreels and original 
documentary matgrial. Produced by the National Film Board of 
Canada. 

For educational use in economic geography, social studies, 
physical science, assembly programs, adult groups and forums. 


l6mm sd, 
20 minutes; Rental $2.50—The story of Allied and 
Axis war food strategy. 
Shows how Hitler was able to carry out his plan to control 
Europe’s food output, making Germany self-sufficient and creat- 
ing starvation as a weapon of conquest; illustrates how exten- 
sively our allies and our enemies are applying new scientific 
findings in the use of foods for human consumption and indus- 
trial purposes; and documents Britain and Soviet Russia’s need 
for nutritive supplies from the Western Hemisphere. 

One of the “World in Action” series, edited from captured 
German war films, Allied newsreels, and original documentary 
material filmed in the United States and. Canada. 

For educational use in agriculture, geography, home econom- 
ics, social studies, general science, assembly programs, adult 
groups and forums. 


JOSE ITURBI, PIANIST. 16mm sd, 10 minutes; 


Rental $3.50. 


Prepared to enable students and lovers of music to study the 
techniques and interpretation of this master artist at close range. 
Jose Iturbi plays “Sevilla” by Albeniz and “Fantasie Impromptu” 
by Chopin. 

Produced by Artists Films, Inc. . 

For educational use in classes in piano, history of music, music 
appreciation, assembly programs and adult groups interested in 
music. 


minutes; Rental $3.50. 


Following a concise introduction of the history and technique of 
playing the harp, Mildred Dilling plays “The Fountain” by 
Zabel, “March of the Men of Harlech” (Welsh air arranged by 
John Thomas), and “Fireflies” by A. Hasselmans. 

Produced by Artists Films, Inc. 

For educational use in history of music, music appreciation, 
assembly programs and adult groups interested in music. 


NEW EARTH. sd, 22 minutes; Rental $3.00— 


A documentary film record of Holland’s Zuyder Zee 
Project. 


The story of how the Dutch bottled up the Zee and drained it to 
recover tor agricultural use huge tracts of land formerly covered 
by water. Through a creative use of the pictorial and sound 
media, Joris Ivens has recorded on film the successful efforts of 
men with the aid of machines to harness the forces of the sea 
and — “water flow through Holland where Dutchmen will 
it to flow.” 


Produced by Joris Ivens. Special musical accompaniment by 
Hans Eisler. 


For educational use in geography, social studies, agriculture, 
physical science, assembly programs, and adult groups. 


SHEEP DOG. 16mm sd, 16 minutes; Rental $2.50— 


The story of a shepherd and his dog. 


Follows a Welsh shepherd with his horse and trained dogs 
through an interesting day of caring for flocks of sheep in the 
mountainous country of Wales. The training and intelligence of 
the dogs are demonstrated in the skillful handling of sheep in 
trouble, in bringing the sheep from the hills to the valley, and 
in an encounter with a sheep-killing dog. In an interesting se- 
quence, a ewe with a dead lamb accepts another lamb only after 
it is encased in the skin of the dead lamb. 


Made in the Llandidrod Wells region of Wales. 


F - educational use in elementary science, reading and geog- 
raphy. 


WORLD OF PLENTY. 16mm sd, 45 minutes; Rental 


$3.00—The story of men and food—past, present, 
and future. 


The film opens with the pre-war problem of over-production and 
the anomaly of glutted markets and hungry people. The second 
part shows the control being exercised over production, distri- 
bution and price during the present war. The film ends with a 
picture of what might be done, when peace comes, in planning 
for the production and distribution of food according to world 
needs. 


Animated diagrams, pertinent pictorial material, trick optical 


effects, and recorded declarations of world citizens and scientists 
are used effectively. 


Produced by Paul Rotha. 


For educational use in social studies, home economics, agri- 
culture, economics, assembly programs, adult groups and forums. 


Discussion guide for use with the film available from the 
Association. 


RENTAL AND PURCHASE SOURCES OF EFLA FILMS 
A number of educational and private film libraries are purchasing prints of Films of Merit. If the film is not available from your 
local film library, write to the Association for a list of member libraries owning a print of the film, or for a direct booking. If you 
request a direct booking, the film will be shipped to you from the nearest member library with a print available on the date you want 


it. Please allow at least two weeks for clearing. 


Apply to the Association for purchase prices of films in the Films of Merit series. 


The Association holds exclusive distribution rights for Battle for Oil; Food—Weapon of Conquest; and Sheep Dog. The Association 
is offering New Earth to educational film libraries by special arrangement with Brandon Films, Inc.; Jose Iturbi, Pianist and Mildred 
Dilling, Harpist by special arrangement with Walter -O. Gutlohn, Inc. The Association is cooperating with the British Information 


Services in the distribution of World of Plenty. 
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